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cent photographs suggested the fractured
kinetic overload of a Futurist canvas. The
Chicago-based artist dissects the bustling
commotion of such famed locales as the
Clark and Randolph crossroads, Times
Square, and Rodeo Drive.

Occasionally measuring as high as two
feet and often more than seven feet long,
each of Fogelson's Lambda C-prints is
composed of multiple overlapping expo-
sures arranged in a friezelike sequence in
which images of buildings, pedestrians,
vehicles, and signs jolt forward and back,
shift perspective and scale, blur, sharpen,
fragment, and merge. Everything is done
with the camera; nothing is pieced to-
gether in the darkroom.

Fogelson demonstrates a keen eye for

fi ulill; 1 visual incid

into evocative patterns and rhythms that
have the metered feel of music or dance.
In Wall Street, for instance, successive

ges of a ping are scratched in
pavement create a ripple effect. In Times
Square, the white bars of a crosswalk
read like an abstract painting.

Most intriguing, however, were the im-
ages of the people who move through
these intersections, unintentionally re-
vealing their private selves through ges-
tures and glances that would otherwise
go unnoticed. There is an unsettling in-
tensity on the faces of those who file past
Fogelson's camera in SF Lineup. Several
have an apparition-like transparency.

A more pacific mood pcn'adcd Fogel-
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The fascinating images included in Doug
Fogelson's “Intersections” series of re-

son’s nature-themed works, also consist-
ing of multiple-exposure images. In these
he depicted lush ferns at night, a delicate
tracery of tree branches against a gray
sky, and a painterly garden with poppies.
With this body of work, Fogelson distin-
guished himself as one of the more inter-
esting photographers at work today.
—Garrett Holg
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